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SYMPHONY

MIAM I 2RESR)

EDUARDO MARTURET CONDUCTOR
THE OFFICIAL SYMPHONY ORCHESTRA OF THE CITY OF MIAMI

2025-2026 SEASON
GRAND SEASON OPENING

ADRIENNE ARSHT CENTER - KNIGHT CONCERT HALL
SUNDAY | NOVEMBER 16TH, 2025 | 6:00 PM

PROGRAM

Richard Wagner
Tristan & Isolde Prelude and Liebestod

Antonin Dvorak
Concerto for Violoncello and Orchestra in B minor op.104
I. Allegro
II. Adagio ma non troppo
ITI. Finale: Allegro moderato

MISTERY PIECE
?

INTERMISSION

Sergei Rachmaninoff
Symphony N°2, in E minor op.27
I. Largo - Allegro moderato
I1. Allegro molto

III. Adagio
IV. Allegro vivace

CATHERIN MEZA - SOPRANO
(In collaboration with Florida Grand Opera)

ANNA LITVINENKO - VIOLONCELLO
EDUARDO MARTURET - CONDUCTOR



EDUARDO MARTURET

-
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Eduardo Marturet enjoys an active career on three
continents; he is the Music Director and CEO of The Miami
Symphony Orchestra and continues to guest conduct
actively in Europe. He has made more than 60 CDs that
range from the Brahms complete symphonic cycle to
surveys of Latin America’s greatest orchestral composers.
European orchestras with which he has had
an active guest conducting relationship include
Berliner Symphoniker, European Community Chamber
Orchestra, Staatsphilharmonie Rheinland-Pfalz, RAI
Symphony Orchestra, Danish Radio Symphony,
Royal Flemish Philarmonique, Nordwestdeutsche
Philharmonie, Gelders Orkest, Bohemian Chamber
Philharmonic,. Budapest Radio Symphony, Brabant
Orkest, and Concertgebouw Chamber Orchestra in
Amsterdam. In 2001, he led the Berliner Symphoniker
on a 12-concert tour, sponsored by Deutsche Bank, of
major..South American cities including Caracas, Sao
Paulo, Cordoba, Montevideo, Buenos Aires, Mexico City
and Monterrey. A documentary of the tour was broadcast
through the region by DirecTV.

Marturet has performed with some of the world’s most
celebrated soloists across a wide range of musical
genres, such as Mstislav Rostropovich, Maria Jodo Pires,
Barbara Hendricks, Jean-Pierre Rampal, Maurice Andreé,
Paul Badura-Skoda, Jaap Van Zweden, Byron Janis,
Salvatore Accardo, Aldo Ciccolini, Ivo Pogorelich, Philippe
Entremont, Evelyn Glennie;- Fazil Say, Alirio Diaz and
Angel Romero.

He has also crossed into the worlds of jazz and popular
musie, conducting with greats like Arturo Sandoval, as
well as iconic performers Dione Warwick; Gloria Estefan,
Cheo Feliciano, Carlos Santana, The Wailers and Rita
Moreneo. His versatility and artistry have made-him:a
sought-after conductor on the global stage, bridging the
classical and-contemporary music worlds with grace and
innovation.

Born in Caraeas, Marturet studied in Cambridge, England
where he became firmly rooted in the European tradition,
obtaining a degree in Piano, Percussion, Composition and
Conducting which he studied with Brian Thomas, Franco
Ferrara and John Carewe.

In 1979, he returned to Venezuela with a permanent
position with the Orquesta Filarmonica de Caracas as
Associate Conductor and later as Artistic Director to
the Orquesta Sinfonica Venezuela, where he served in
that position until 1995. Currently, he maintains a strong
connection with the Venezuelan National Youth

Orchestra movement (EL SISTEMA), providing guidance

and support to underprivileged children. In January
2025 he was named Honorary Artistic Director of the
Orquesta Sinfonica Simon Bolivar by Music Director
Gustavo Dudamel and El Sistema’s Executive Director,
Eduardo Mendez.

With the opening of the Teresa Carreio Theatre in
Caracas in 1984, Marturet became its first Music Director.
After three years of bringing challenging and original
productions to the stage, he resigned from the Theatre
to dedicate himself entirely to an international career,
conducting in Italy, Greece, France, Spain, England,
Denmark, Holland, Korea, Norway, Sweden, Germany,
Czechoslovakia, Belgium, Canada and the United States.

He made his Asian debut with the Seoul Philharmonic in
2003, a year when he also opened the Chorin Summer
Festival in Berlin and made his debut with the Buenos Aires
Philharmonic in Argentina and the Florida Philharmonic in
Miami. In 2006, Maestro Marturet received a Latin Grammy
nomination in the category of Best Classical Album, for
conducting the Berliner Symphoniker in “Encantamento.”
Since 2006 he has been the Music Director and CEO of the
Miami Symphony Orchestra, during his 20 year tenure
Maestro Marturet has taken MISO into the world-class
professional symphony of Miami developing a unique
classical- crossover repertoire in alliance with great
producers such as Emilio Estefan, Rudy Perez and Burt
Bacharach.

In October 2012, he was named one of the “100 most
influential latinos in Miami”. The ceremony was performed
by Fusionarte Association, Pan-American Foundation and
Televisa publishing. This same year, in March, the flag of the
United States was flown over the U.S. Capitol in honor of
Eduardo Marturet, who received the Medal of Merit of the U.S.
Congress in recognition for his outstanding and invaluable
service to the community.

In 2014, Maestro Eduardo Marturet was selected as a
Steinway Artist, a distinguished list of musicians that
includes classical pianists like Lang Lang, jazz stars like
Diana Krall, pop icons like Billy Joel, and “immortals” like
Irving Berlin, Cole Porter, Sergei Rachmaninoff, and Arthur
Rubinstein. In 2018, The Miami Symphony Orchestra, under
the direction of Maestro Marturet, paid homage to the
memory of Zaha Hadid, ARCHITECT — ARTIST — THINKER (b.
1950 in Baghdad, Iraq; d. 2016 in Miami, USA) with the
premiere of his composition @Zaha’s Place, a meditation on
sound and space.

In 2019, was inducted into the Genius 100 Visions Group, “an
active and engaged community of 100 exceptionally
imaginative and impactful human beings. Genius 100 brings
accomplished and compassionate minds together to re-
imagine the future — and to implement creative initiatives to
improve it.

The organization is inspired by Albert Einstein’s words: “A
new type of thinking is essential if mankind is to survive and
move toward higher levels,” and it includes world renown
luminaries like US Justice Ruth Bader Ginsburg, architect
Frank Gehry, and conductor Zubin Mehta, all great
visionaries [who] raise the bar on what is achievable within
their fields. Collectively, in collaboration, they can make the
impossible possible.

That same year, he conducted the recording session of the
Miami :Symphony Orchestra’s soundtrack television series
from Telemundo “La Reina-del Sur”

Season Two who won.a 2020 International Emmy for-Non-
English Language US Primetime Program. The creation of the
soundtrack for-the series second'season was the-result of the
partnership between himself, and Marcos Santanga, President
of Telemundo Global Studies, who'was also |Show-runner and
Executive Producer of the series:

Marturet- was-part of a historic event that took place on
Sunday, Mar. 14, Einstein’s birthday, when Astronaut Dr.
Soichi Noguchi (JAXA, Japan Exploration

Agency) was inducted as a-Genius 100 Visionary. During this
historic event, Planet 9, an opus Maestro Marturet composed
exclusively to be performed in space, was performed for this
occasion. Marturet and many other Genius 100 Visionaries
took part in this once-in-a-lifetime experience.

More recently, on July 4th, 2022, Mayor Francis Suarez from
the City of Miami proclaimed MISO as the official symphony
orchestra of the city of Miami. Marturet received the
proclamation in a multitudinary event, with more than
10,000 people present at the Peacock Park-in Coconut Grove.
Recordings

In addition to the 30 albums made with the Berliner
Symphoniker, there are also those made with the Radio
Budapest Symphony Orchestra, Brabant Orkest, the
Amsterdam Concertgebouw Chamber Orchestra, the
Bohemian Chamber Philharmonic, Stavanger Symphony, the
Czech Chamber Philharmonic and the Miami Symphony
Orchestra.

Eduardo Marturet has been a Steinway artist since 2014.

Eduardo Marturet has renewed his contract with the Miami
Symphony Orchestrauntil 2032.

WWWMARTURET.COM



M I A M SYMPHONY

ORCHESTRA
EDUARDO MARTURET CONDUCTOR
THE OFFICIAL SYMPHONY ORCHESTRA OF THE CITY OF MIAMI

SEASON 2025-2026
“Celebrating 20 years of Maestro Marturet with MIS0”

At the Adrienne Arsht Center - Knight Concert Hall

-
; ~ FOR MORE INFORMATION VISIT
e . THEMISO.ORG
‘ CALL 786-727-5679
et EMAIL BOXOFFICEMANAGER@THEMISO.ORG

~
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STEINWAY & S ONS
MIAMI

A 172 YEAR legacy OF CRAFTSMANSHIP & INNOVATION

Discover why STEINWAY remains at the heart
of cultured homes around the world.
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ENVISION THE PERFECT PIANO FOR YOUY HOME.

Request a complimentary STEINWAY & SONS grand piano floor STEINWAY PIANO GALLERY

template and select the perfect STEINWAY for your space. 4194 ?once e Lean.Blvd
Miami, FL 33146
[=]5y= ] 305.774.9878
Please scan the QR code
N ; STEINWAYMIAMI.COM

1 TO REQUEST A FREE

ELOOR TEMPLATE
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OUR STAFF

EDUARDO MARTURET CONDUCTOR

THE OFFICIAL SYMPHONY ORCHESTRA OF THE CITY OF MIAMI

MIAM | SRS

BOARD OF DIRECTORS

Emilio Estefan*, Chairman
Rafael Diaz-Balart*, Chairman
Emeritus

Robert Rodriguez*, Vice-Chairman
Peggy J. Garcia*, Secretary
Eduardo A. Sarasola*, Treasurer
Daniel Andai

Joe Mantilla

Eduardo Marturet*

Kevin Ruiz

Jerry Haar

Marcos Santana

Thomas Lefebvre*

Lisa Fleischman

Harold Patricoft

Pedro J. Torres

Stuart Webb

Sofia Ochoa

Wise Intelligent

Mauricio Suarez

*Executive Committee Members

ADMINISTRATION

MUSIC DIRECTOR & CEO
Eduardo Marturet
FINANCE AND ADMINISTRATIVE
DIRECTOR

Maricarmen Tredunlo
PRODUCTION DIRECTOR
Gabriela Landaeta

OFFICE MANAGER
VACANT POSITION
PRODUCTION TEAM

Kelly Hernandez

Yaritzy Cabrera

Ollantay Velasquez
Mariana Fermin
Paola:Garcia

Jose Rico

ASSISTANT TO'THE MUSIC
DIRECTOR

Gabriela Landaeta
ASSISTANT CONDUCTOR
Ollantay Velasquez
ASSITANT TO PRODUCTION
DIRECTOR

Jose Rico

MISO GRANTS WRITERS
Pola Reydburd

Christina Gast

CHORUS DIRECTOR
Maibel Troia

CREATIVE DIRECTOR
GRAPHIC DESIGNER
Mariana Fermin

SOCIAL MEDIA TEAM
Mariana Fermin

Gabriela Landaeta
MARKETING COORDINATOR
Maria Gabriela Martinez

SOUND AND PRODUCTION
OFFICIAL COMPANY

Pete Diaz Productions
MISO OFFICIAL SALON
Emilio Uribe

AUDIO RECORDING
Vladimir Quintero

SOUND ENGINEER
Vladimir Quintero

Javier Casas

MIX AND MASTERING
Ricardo Landaeta

VIDEO RECORDING
Optika Studios

Gabriel Cutino

Robert Andai
WEBDESIGNER

GL servicios web

WEB MASTER

GL servicios web
COMPOSERS-IN-RESIDENCE
Tarcisio Barreto

Alejandro Campos

Tulio Cremisini

Orlando Garcia

Andre Mehmani

Rodner Padilla

Mauricio J. Rodriguez
Marcos Campos-Salas
Robert Tindle

Eduardo Calle

JUNIOR COMPOSER IN-
RESIDENCE

Brandon Goldberg
ACTOR-IN-RESIDENCE
Roberto Escobar
ARTIST-IN-RESIDENCE
Fabiana Cruz

Sandra Muss

Casey Waterman
DESIGNER-IN-RESIDENCE
lacopo'Capene Doumas
MUSICAUTISTIC PROJECT
Belkis Lovera

Daniela Safina

Maibel Troia

MISO OFFICIAL
PHOTOGRAPHERS

Miguel Aya

Hernan Bernal

Elio Escalante

Nick Garcia/ Blind Light Studio
Eduardo Hernandez
Edward Leal
Sharon Levy Toledano
Matea Michelangeli
2K Pictures
Eduardo Segovia
Edwar Simal
Humberto Vidal
William Benshimol
Photography, Inc



MIAMI SYMPHONY ORCHESTRA

INTERNATIONAL ADVISORY COUNCIL
Jose Antonio Abreu t (Venezuela)
Toni Cruzt (Spain)
Fernando Paiz (Guatemala)

Juan Antonio Perez Simon (Mexico)
Raul Suarez (Cuba-USA)

Nina Zambrano (Mexico)

Iran Issa-Khan

Prince Misha IN. Al Faisal Al

Saud
Frank Amadeo T
Maria Eugenia Angulo
Francisco Angulo
Maria Celeste Arraras
Barbara Becker
Alfredo Beracasa
Elizabeth Kane Beracasa
Criselda Breene
Aaron Davidson
Lydia Alexandra Douma
Alejandro Grimaldi
Danie Gomez

HONORARY
AMBASSADORS
Andy Gareia
Bob Abreu
Carolina Herrera

Jose Maria Aznar
Mark B. Rosenberg

The Miami Symphony Orchestra's 2025-2026 Concert Season is made possible thanks

ADVISORY BOARD

Helen Hatzis
Elysze Held
Daniela Lainville
Carolina Lanao
Miriam Leiderman
Ali Mahalati
Daniel Maman
Athina Marturet
Alexander Michaels
Vivian Olti
Alejandra de Palma
Mali Parkerson

Maria Gabriela Pulido

GREEK COMMITTEE
Mayor Tasos Papanikolaou
Dimitra Cleopatra Douma

George Gregory
Takis Ismailos
Carlo Maria Capone
Eleni Fotopoulou
Yiannis Hatzis
Prince Misha IN. Al Faisal
Al'Saud
Olympia Savidou

Eduardo Rabassa
Beatriz Rangel
Gabriela Rachadel de
Delgado
Sam Robin
Lissette Rondon
Ana Teresa Rodriguez
Nora Rosado
Sandra Santiago
Lesly Simon
Margy Steinberg
Raul Valdez-Fauli
Hilarie Viener
Sheryl Tepper Weitman
Maria Luisa Zingg
Steven Zelkowitz

GOLDEN BATON AWARDS
Judy Drucker 2014
Mark B. Rosenberg 2015
Michael Spring 2016
Eduardo Padron 2017
Emilio Estefan 2018
Milly & Patrick Park 2019
Monty Trainer 2021
John Paulson 2024
Tatiana Guiribitey.2025

to the generous support of the following individual and éorporate sponsors

ANONYMOUS
ANGEL GONZALEZ

BONFILL ARCHITECTS - ENGINEER CITY OF MIAMI

CITY OF MIAMI, DISTRICT 2

MIAMI DESIGN DISTRICT
PARK FOUNDATION

PRO-SECUR, THE ELITE GUARD

STEINWAY & SONS
THOMAS LEFEBVRE
SOUTH FLORIDA PBS
PEGGY J. GARCIA; ESQ.

THE RICHARD & KAREN LEFRAK FOUNDATION

BENJAMIN LEON
FRANCISCO MONALDI
ANTHONY TAMER
CARDOZO SOUTH BEACH
CONCACAF
PBS SOUTH FLORIDA

GUIRIBITEY FAMILY FOUNDATION



CONNECTIONS

ELEVATING YOUR FLIGHT EXPERIENCE

JET

_@Jetconnectionusa - www. jetconnectlons com
'~15001 NW 42nd Ave Hangar 47 - 20, Opa-locka, FL 33054 (954) 800-2633
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MOORE
MIAM

ROOTED IN AR'T &
DRIVEN BY EXCELLENCE

The Moore stands with The Miami
Symphony Orchestra as it celebrates two
decades under Maestro Eduardo Marturet.
Together, we honor the shared pursuit of

cultural dialogue and artistic legacy that
defines Miami’s creative landscape.

MIAMI 4040
FLORIDA NE 2ND
33037 AVENUE




MIAMIE5% “ORCHESTRA
EDUARDO MARTURET CONDUCTOR

THE OFFICIAL SYMPHONY ORCHESTRA OF THE CITY OF MIAMI

FLUTES
Carol Naveira-Nicholson
Yaritzy Cabrera

OBOES

Wes Nichols
Edymar Urdaneta
Cesar Rangel

CLARINETS
Demian Martinez
Andres Candamil
Samuel Aparicio

BASSONS
Geronis Bravo
Marc Slakoff
Carlos Garcia

FRENCH HORNS
Nelson Yovera

Joe Alberi¢o (Assist)
Mileidy Gonzalez
Carlos Briceno
Ramon Valero

TRUMPETS

Tarcisio Barreto D’Adonna

Matthew Shefcik
Jose Arvelo

TROMBONES

John Kricker
Fernando Sanabria
Jhonder Salazar

TUBA
Amalky Corredor

TIMPANI
Tulio Cremisini

PERCUSSION
Jennifer Jimenez

Claudio Martinez
Rick Urban

HARP
Marti Moreland

VIOLIN I

1)Daniel Andai — Concertmaster,
Romel Fuenmayor - Assistant
Concertmaster

2)Ollantay Velasquez, Gabriela
Ramirez

3)Riuben Frometa, Williams
Naranjo

4)Bethany Xiques, Manuela
Pagliuca

5) Yasmary Marquez, Paola Nava

6) Nathan Clifford, Ruzanna
Usmanova

VIOLIN II

1)Tarcisio Barreto — Associate
Principal, Anna D’Adonna -
Assistant Principal

2) Maria ALejandra Vasquez, Luisa
Duarte

3)Israel Méndez, Maried Quintana
4) Wendy Ocando Maria C Armas

5) Silvina Parra, Jennifer Weizer

VIOLA

1)Jesus Carnero - Acting Principal,
Alberto Zilberstein - Acting
Asistant Principal

2) Richard Urbano, Nia Morgan
3)Michelle Sanchez, Jose Guibert

4) Manuel Frias, Kamilah Brown

CELLO

1) Evgenia_Mott —~ ASsociate
Principal, Carloes Carreno -Acting
Assistant Principal

2)Valentina Hernandez, Loretta

Pozo

3)Konstantin Litvinenko, Isaac
Casal

DOUBLE BASS

1)Luis Gomez-Imbert — Principal,
Paola Garcia - Assistant Principal
2)Yung- Chiao Wei, Jose F. Montes
3) Mateo Sam



DANIEL ANDAI

\
\

Hailed as an "Exemplary Leader" by the New York Times for leading members of New
York Philharmonic and Manhattan School of Music in Carnegie Hall, violinist Daniel Andai
has shared his versatile artistry as a soloist, recitalist, chamber musician, concertmaster,
conductor and recording artist in major coneert venues in over 50 countries. He is a
prizewinner of numerous competitions and soloed with orchestras around the world.
Daniel Andai is concertmaster and frequent soloist of the Miami Symphony Orchestra
(MISO) since 2010, where he also made special appearances for Genius 100 visionaries
performing on a Holocaust surviving violin-as part of the Violins of Hope collection, as well
as JAXA Astronaut Seichi Noguchi's-private induction to the Genius 100 Visionary roster,
courtesy of NASA; while he orbited Earth aboard the International Space Station.

He was concertmaster and frequent soloist of the Philharmonic Orchestra of the Americas
in. New.York ‘with whom he recorded. multiple Billboard rated SONY Classical CD’s,
and appeared as guest concertmaster with orchestras in Mexico, Brazil,"Switzerland,
and France, section violinist of New York Philharmonic and Miyazaki Festival-Orchestra
(Japan), and worked closely with-members of major string quartets, symphony, opera, and
ballet orchestras from around the world.

As.an educator, hebrings amultifaceted style of teaching; suited for-students of-all ages
and skill.

Dr: Daniel Andai is Dean of the Music Division at New World'Sehool of the Arts (Miami,
Florida) where he ‘is the ‘Chief Academic O"ce¥, responsible for operating sa music
partnership between Miami Dade College, University of Florida, and Miami Dade County
Public Schools. He is Artistic Director of Killington Music Festival {Killington, Vermont),
Artistic Director and Principal Conductor of Alhambra Orchestra in Miami. Previously, he
served as violin professor and Marialice Shivers Endowed Chair in Fine Arts at University
of Texas in Edinburg and served on faculties at Miami-Dade College and New World School
of the Arts, in addition to over 30 summer music festivals. During this time, he worked with
some of the world’s greatest classical and pop artists.

He has served on boards and advisory boards, been invited to serve as a panelist for
Jeb and Columba Bush's Arts4Llife organization and has performed for numerous world
dignitaries, including Hilary Clinton, Donald Trump, Lech Walesa, Al Gore, Benjamin
Netanyahu, among others. He has performed with countless recognized artists in the pop
and classical fields.

Daniel Andai is an alumnus of University of Miami (DMA ), Manhattan School of Music (PS
& MM), Lynn University (BM), New World School of the Arts (HS), Miami Dade College and
Killington Music Festival.
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The Pulitzer Prize—winning opera by Kevin Puts
tells the true story of the 1914 Christmas truce
— a moment when music and humanity
triumphed over war. Don’t miss this powerful
and moving production that reminds us of our

shared hope and compassion, even in the
Tickets darkest times.

FGO.org




ANNA LITVINENKO

Anna Litvinenko is a Cuban-Ukrainian, Miami-raised cellist who captivates audiences with her presence,
imagination, and sincerity. Her sound is filled with conviction yet reveals her love for the more intimate and
fragile moments in music. Now based in the Netherlands, her musical life drifts between the world of Western
classical music and the broader creative scene—spanning solo, chamber music, and early music

to interdisciplinary performances and improvised musie.

Since a young age, Anna’s talent and dedication have brought her to many of the world’s finest stages. As

a soloist, she has performed with Vienna’s Radio Symphony Orchestra, the Odessa Philharmonic, the Miami
Symphony Orchestra, the Orquesta Sinfonica Juvenil Teresa Carreno, and the New World Symphony, among
many others. Her work as a chamber musician has taken her to venues such as Amsterdam’s Concertgebouw,
Bozar, the John E Kennedy Center, and Wigmore Hall. She has also been invited to perform at international
festivals and concert series including-the Arizona Friends of Chamber Music Series, the Gaudeamus Festival,
the International Festival of Krakow Composers, MOOT at the Brighton Fringe, and the Orlando Festival. Some
highlights include the premiere of Lawrence Wilde’s Cello Concerto at Carnegie Hall, as well as performances of
Beethoven’s Triple Concerto at the Arte Solidale Festivaland Seung-Won Oh’s Concerto for cello and voice with
the Ensemble Academy. On-a more regular basis, she can be found performing with her close chamber partners
—the Chekhov Trio-and pianist Danilo Mascetti—musical relationships she has cultivated over the years.
Anna’s career also very much-moves between historically informed performance and the creative and
interdisciplinary spheres—two spaces that continually inspire and enrich one another. From 2022 to 2024, she
performed regularly with the Netherlands Bach.Society.as. a Young Bach Fellow, and from time to time plays
with period ensembles like the Orchestra of the Eighteenth Century and Holland Baroque in the Netherlands,
and:Art Cantorum in Montevideo. Her work also frequently crosses into other art forms, from collaborations
with-poets and visual artists to projects in.dance and theater. Much of her early exploration took place with
her trio Kalea, composing and improvising through folk, classical, and experimental music. She has composed
and_performed for a .choreography in the Nederlands Dans Theater’s Switch '20. Anna is also an integral
part of the Dutch National Opera-& Ballet’s'production Frieda Belinfante,-and. last autumn shetook part in
B.0.X.’s (Baroque Orchestration X) artistic residency to explore the artistic boundaries between early music
and her creativework: She is currently pursuing a specialized master’s degree at the Conservatoire Royal de
Bruxelles, focusingon the chordal harmonization of basso continuo to strengthen her foundationin harmony,
counterpoint, and improvisation.

Anna’s musical personality has been greatly influenced by her teachers, and by the many cities and

cultures that broadened her sense of what a musical life can be. She-is"a graduate of The Juilliard School,
where she studied with Joel Krosnick and the Royal College of Music in London, where she worked with Richard
Lester. A Fulbright Grant then brought her to the Koninklijk Conservatorium in The Hague,

where she immersed herself in historically informed performance and the historical cello with Lucia Swarts.
An important part of her musical path, however, began at home with her parents—her pianist mother, Sahily
Canovas, and her cellist father, Konstantin Litvinenko, with whom she studied until she graduated high school.
Her years in Miami were especially formative: already at the age of twelve, she became the first member of the
Miami Symphony Orchestra’s Outstanding Young Artist program, joining the orchestra’s cello section under
the direction of Eduardo Marturet. She also attended New World School of the Arts where she studied with
Aaron Merritt. Returning as a soloist with the Miami Symphony Orchestra marks a particularly meaningful
moment in her career.

All of Anna’s studies were made possible through the generous supportof the Jack Kent Cooke Foundation, the
Jerome L. Greene Fellowship, the Rose Williams Scholarship, the Holland Scholarship, and the KC’s Excellence
Scholarships. Anna is also the recipient of Juilliard’s John Erskine Prize, the KC’s Fock Medaille, Amsterdam
Cello Biénnale’s Start in Splendor Prize, From the Top’s Jack Kent

Cooke Young Artist Award, and the Third Prize at the Sphinx Competition. Anna is also a 2012 YoungArts
winner, which gave her the opportunity to work with Joshua Bell and Bill T. Jones, among many other
distinguished artists.



PROGRAM NOTES

RICHARD WAGNER (1813-1883)
TRISTAN AND ISOLDE - PRELUDE & LIEBESTOD

Softly and gently, how he smiles,
how his eyes fondly open —
do you see it, friends?

Do you not see it?

Ever brighter, how he shines,
haloed with stars, rising high?
Do you not see it?

How his heart so bravely swells,
how it proudly beats within his breast?
How his lips, so sweet and tender,
breathe softly forth their gentle sigh —
Friends, do you not see and feel it?

Do I alone hear this melody,
so wondrously soft and tender,
its blissful lament;-its loving message,
softly forgiving as it sounds,
echoing within me,
resounding around me?

Shall I breathe.it, shall T listen?
Shall I sip it, plunge within it,
sweetly in'fragrances-dissolve?

In the surging sea of rapture,
in the billowing sound,
in the universal breath of the world —
to drown, to founder, unconscious —
supreme bliss!

Richard Wagner (1813-1883) was one
of the most influential composers of
the late Romantic period, renowned for
his operas, innovative harmonies, and
the use of leitmotifs—musical themes
associated with characters, ideas, or
emotions.

Tristan and Isolde, premiered in 1865,
is based on the medieval legend of
Tristan and Isolde, a story of intense and
forbidden love. The opera explores the

psychological depth of the characters,
their desire, conflict, and ultimately,
tragic fate. While the full opera lasts
several hours, orchestras often present
selected highlights in concert settings.

Prelude

The Prelude is the instrumental opening
of the opera. It introduces the famous
Tristan Chord, a groundbreaking
harmonic structure that generates
tension without immediate ‘resolution.
This chord- reflects the longing and
conflict at the heart of the protagonists’
doomed love.

Liebestod (“Death of Love”)

The Liebestod /is the opera’s final
moment, sung by Isolde, representing
the lovers’ unionrin death. It is one of
the most emotionally powerful passages
in the operatic repertoire, and its
sublime orchestration and harmonic
richness make it a favorite in concert
performances.

Prelude and Liebestod Together
Performing these two excerpts together provides a complete emotional arc: the
Prelude introduces the tension and forbidden desire, and the Liebestod delivers
the cathartic and transcendent resolution of Tristan and Iselde’s love.

Bibliography & References

Millington, Barry. The Wagner Compendium. Thames § Hudson, 1992.

Gray, Richard. Wagner: A Biography. Cambridge University Press, 2007

Magee, Bryan. The Tristan Chord: Wagner and Philosophy. Oxford University Press; 2001.
Newman, Ernest. The Life of Richard Wagner. Cambridge University Press; 1976.

Oxford Music-Online. Artiele“Tristan und Isolde”.

Program notes from the-Miami Symphony Orchestra and other orchestras.



PROGRAM NOTES

ANTONIN DVORAK (1841-1904)
CELLO CONCERTO IN B MINOR, OP. 104, B. 191 (1894-1895)

Dvorak’s B-minor Cello Concerto is both the capstone of his American years and one of
the most eloquent love letters ever written for the instrument. Composed in New York
between November 8,1894 and February 9, 1895—then revised in May-June 1895—it blends
symphonic breadth with a solo voice that sings, pleads, and ultimately consoles. The work
crowns a long skepticism Dvorak had about the cello’s balance with orchestra; here he
solves it by writing a truly symphonic concerto in which the soloist is first among equals
rather than a decorative virtuoso.

The concerto opens with an unusually expansive orchestral exposition that lays out two
memorable themes: a taut, forward-pressing idea and a more lyrical, “sung” melody
introduced by the horn. When the cello enters, it does so not with bravura display but
with a rapt, improvisatory transformation of the material. Throughout the movement
Dvorak integrates the solo line into the orchestral argument-—classic sonata-form drama
animated by rhythmic spring and rich woodwind writing. (Typical performance time for
the whole concerto is about 40 minutes; scoring is full late-Romantic orchestra with
triangle reserved for the finale.)

The slow movement (Adagio ma non troppo) is the emotional heart. Here Dvorak quietly
quotes his own song “Lasst mich allein” (Op. 82, No. 1)—a favorite of his sister-in-law (and
earlier muse) Josefina, whose illness and death shadowed the concerto’s composition.
The allusion lends the movement its confiding, intimate tone and frames the concerto as
something more than public rhetoric:itis personal remembrance.

The finale begins as an energetic Czech-tinged rondo, alternately robust and tender. Yet
after the customary fireworks, the music withdraws.into a luminous epilogue added during
Dvorak’s 1895 revisions, when news of Josefina’s death reached him. In this hushed coda
the-eello recalls the “Lasst mich allein” theme one last time, as if offering a benediction,
before the:concerto gathers itself for a'brief, affirmative blaze-in B major. The ending’s
inward turn—famously protected by the composer against a proposed bravura cadenza
from"the intended soloist, Hanus Wihan—-gives the piece its.unique balance.of public
triumph and private farewell.

Dvorak dedicated the concerto to Wihan, but=circumstances led to a different first
performance. Thépremiere took place at London’s Queen’s Hall on March 19, 1896, with
Leo Stern as soloist-and the composer on the podium for the Philharmonic Society—
an immediate success that helped secure the work’s standing as the most beloved cello
concerto in the repertory.

Instrumentation

2 flutes (2nd doubling piccolo), 2 oboes, 2 clarinets, 2 bassoons; 3 horns, 2 trumpets, 3
trombones, tuba; timpani, triangle (finale only); strings; solo cello.

Bibliography § References

Michael Steinberg, The Concerto: A Listener’s Guide. Oxford University Press, 1998/2000. (Authoritative, readable background and formal
overview.) Google Books+1

Antonin Dvorak Museum / Official Work Catalogue (antonin-dvorak.cz): “Concerto for Cello_and Orchestra in B minor, Op. 104, -B191.”
(Composition dales; premiere details; formal outline.) https:;//www.antonin-dvorak.cz

Los Angeles Philharmonic program note database: “Cello Concerto in B minor, Op:104." (At-a-glance duration.and scoring; overview.) LA Phil
Encyclopaedia Britannica: “Lasst mich allein (Leave Me Alone).” (Context for the song quoted in theconcerto and its assoctation with Josefina,)
Encyclopedia Britannica

St. Louis Symphony Orchestra program note insert (PDF): “Dvorak Cello Concerto.” (Premiere facts;Brahms remark; Wihan cadenzd issue.) slso.org
Wichita Symphony program note (PDFE): “Dvordk Cello Concerto in B minor.” (Premiere/place; rejection of Wihan's-cadenza; revision context.)
Wichita Symphony Orchestra



PROGRAM NOTES

SERGEI RACHMANINOFF
SYMPHONY NO. 2 IN E MINOR, OP. 27 (1906-1907)

r‘ - — - e

Eugene Ormandi and Sergei Rachmaninov

Few works in the orchestral repertoire carry such a clear imprint of an artist’s
emotional survival-as Rachmaninoff’s Symphony No. 2. Before this symphony,
there was a man who genuinely believed he might never compose again. The
catastrophic premiere of his First Symphony in 1897 did more than wound his
professional confidence. It plunged him into a profound depression marked by
self-doubt;insomnia;and long periods of creative paralysis. Friends later recalled
that he moved through life “like a shadow,” unable to write even a few measures
without tearing them up:For a composer whose identity was inseparable from
music, this silence felt like an existential collapse. |

Desperate toregain the ability to work, he began daily sessions with Dr."Nikolai
Dahl, a neurologist and amateur musician who used a mix of psychotherapy and
hypnotic suggestion. Dahl would repeat phrases such as “You will write your
concerto. You will work with great ease. The music will flow freely.” Gradually,
something inside Rachmaninoff began to unlock. His recovery became one of the
most famous in music history, culminating in the Piano Concerto No. 2, which
he gratefully dedicated to Dahl. But privately, he wondered: Was this healing
temporary? Could he truly return to the large-scale symphonic world that had
traumatized him?

Symphony No. 2 is the answer to that question, and it comes from a place of
remarkable vulnerability. Retreating with his family to Dresden in 1906, far
from the political unrest and pressures of Moscow, Rachmaninoff began the slow
process of rebuilding his symphonic voice. He revised obsessively, struggled with
the opening movement, and nearly abandoned it more than once. Yet he kept
going. And what emerged was not a defensive, cautious score,but an astonishingly
generous one: broad, lyrical, deeply human. It is the work of someone who fought
his way back to musie and found, to his surprise, even greater emotional depth
waitingfor him.



PROGRAM NOTES

THE MUSIC

I. Largo — Allegro moderato

The symphony begins in darkness, with a low-string motto that feels like a memory
resurfacing. It grows slowly, hesitantly, as if testing its own strength. When the Allegro finally
arrives, the music opens into long, soaring lines—Rachmaninoff rediscovering his voice in real
time.

I1. Allegro molto (Scherzo)

Energetic and propulsive, the scherzo carries flashes of triumph but also shadows, including
a subtle hint of the Dies irae chant that haunted many of his works. It is a movement where
confidence wrestles with doubt.

111. Adagio

One of the most beloved slow movements in the orchestral repertoire. The clarinet’s opening
phrase feels like someone speaking honestly for the first time after years of silence. The lush
string writing that follows is tender, luminous, and intensely personal-a moment of emotional
clarity that still stops audiences cold.

IV. Allegro vivace

The finale gathers everything the symphony has wrestled with and transforms it into joy. Here
Rachmaninoff sounds fully alive, fully himself. Motifs return brighter, faster, freer. The work
closes not with triumphant arrogance but with the unmistakable warmth of a man who has
found his way back to the world.

A SYMPHONY OF SURVIVAL

Symphony No. 2 in its core, is the deeply human story of a man who fought his way back from
silence.

His slow return to music through therapy with Dr. Nikolai Dahl became one of the great
recoveries in musical history. But Symphony No. 2 miarks something even more fragile and
courageous: his belief that he could trust himself again. Retreating to Dresden in 1906, far
fromcriticism and upheaval, he rebuilt his musical voice with patience and vulnerability.
The opening movement-emerges from:thé shadows in low strings;like a soul relearning how
to breathe. The melodies grow longer, warmer, more certain. The Adagio opens its heart
completely. By the finale, the musicriséswith.imimistakableemetional clarity, not triumphant
but profoundlyalive.

Rachmaninoif knew exactly what he had poured intoe this score. Years later, when conductor
Eugene Ormandy restored the symphony to its full, uncut form, refusing the common practice
of trimming its length, Rachmaninoff wrote to him with deep personal gratitude:*Thank you
for playing my Second Symphony complete. To make cuts in it is like cutting out pieces of my
own heart.”

It was not a metaphor. After surviving humiliation, depression, and the fear that he might
never compose again, this symphony was his proof that healing was possible. Every bar
represented a step back toward himsell.

That is why Symphony No. 2 still resonates so powerfully today. It is not simply a masterpiece
of the late Romantic tradition; it is a testament to resilience. It reminds us that beauty can be
forged in the very moments when hope seems most distant, and that sometimes the greatest
works of art are born not out of triumph, but out of the quiet, courageous decision to try again.

Bibliography § References

Bertensson § Leyda, Sergei Rachmaninoff: A Lifetime in Music (Indiana University Press).

Barrie Martyn, Rachmaninoff: Composer, Pianist, Conductor.
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Encyclopaedia Britannica, “Sergey Rachmaninoff.”

Los Angeles Philharmonie, Chicago Symphony Orchestra, Princeton Symphony, Nashvitle Symphony: Published program notes for
Symphony Ne. 2.



DONOR BENEFITS 2025-2026

WE LOOK FORWARD TO CONTINUE OUR JOURNEY OF ACHIEVING THE HIGHEST
MUSICAL STANDARDS WHILE ENRICHING MIAMI WITH CULTURE AND HARMONY

$1,000,000 AND ABOVE - FOREVER STAR
Recognized as "THE SEASON SPONSOR"
Logo and Business Name will appear on all MISO's Social Media platforms and Marketing
Material Logo/Banner displayed in MISO's web page
* Written mention and Logo displayed in MISO's playbills
* Individual/ Corporate Logo will appear in all advertisement
* Opportunity to display marketing material at Season Concerts
* Public recognition at concert of your choice
* VIP tickets tor MISO Arsht'Center Season Concert
* 40 Section A tickets for MISO Arsht Center Season Concerts
* 10" VIP seats for MISO Open Air concerts (depends on availability, RSVP required)
* One page profile in all MISO Season Playbills
- Chamber music ensemble performance at donors designated location
* VIP cards with company logo (optional), as many as needed.
+ Tax Deductible Danation receipt

$100,000 AND ABOVE - PLATINUM BATON
Logo/Banner displayediin MISO's web page
*Written mention and Logo displayed in MISO's playbills
» Individual/ Corporate Logowill appear in all advertisement
» Opportunity to-display marketing material at Season Con¢erts
~Public recognition at concert of your choice
VIP tickets for MISO Arsht Center Season Concerts
40 Section A tickets for MISO Arsht Center Season Concerts
10 VIP seats for MISO Open Air concerts (depends on availability, RSVP required)
- One page preofile'in all MISO Season Playbills
» Chamber music ensemble performance at donors désignated location
» 10 ViIP-cards
» Tax Deductible Donation receipt

$50,000 AND ABOVE - SILVER BATON
Logo/ Banner displayed in MISO's web - page
* Written mention and Logo displayed in MISQ's Playbills
* VIP tickets for MISO Arsht Center Season Concerts
» 32 Section A tickets in M ISO Arsht Center Season Concerts
4 VIP seats for MISO Open Air concerts (depends on availability, RSVP required)
‘One page profile in all MISO playbills
* §VIP cards
 Tax Deductible Donation receipt

Note: While Artist Funds demonstrate your appreciation for an individual artist, it does not
reflect salary compensation to the musician. The Funds benefit the entire orchestra. The
Miami Symphony Orchestra is a 501(c)(3) tax exempt Organization, under the US: Internal
Revenue Code your gift to the Orchestra is tax deductible as allowable by law. In-Kind Gifts
are not tax deductible.



DONOR BENEFITS 2025-2026

WE LOOK FORWARD TO CONTINUE OUR JOURNEY OF ACHIEVING THE HIGHEST
MUSICAL STANDARDS WHILE ENRICHING MIAMI WITH CULTURE AND
HARMONY

$15,000 AND ABOVE - GRAND PATRON
Logo/Banner displayed in MISO's web page

* Written mention and logo displayed in MISO's Playbills
« 2 VIP tickets for MISO Arsht Center Season Concerts
8 Section A tickets for MISO Arsht Center Season Concerts
4 VIP seats for MISO Open Air concerts (depends on availability, RSVP required)
« 4 VIP cards

» Tax Deductible Donation receipt

$10,000 AND ABOVE - PATRON
Logo/ Banner displayed in MISO's web page

* Written mention and logo displayed in MISO's Play bills
« 2 VIP tickets for MISO Arsht Center Season Concerts
« 4 Section A tickets for MISO Arsht Center Season Concerts
4 VIP seats for MISO Open-Air concerts (depends on availability, RSVP required)
«4 VIP cards

» Tax Deductible Donation receipt

$5,000 TO $9,;999 - GRAND BENEFACTOR
Logo/ Banner displayed in MISOs web page
» Written mention-andlogo displayed'in-MISO's Playbills
» 2| Section A tickets for MISO.Arsht Center Seasen,Concerts
* 2 VIP seats for/M1SO Open Air concerts (depends on"availability, RSVPrequired)
» 2 VIP cards
*Tax Deductible Donation receipt

$500 TO $4,999 - CONTRIBUTOR & BENEFACTOR

* Written mention in MISO's Playbills at the corresponding level
2 VIP cards
Tax Deductible Donation receipt

Note: While Artist Funds demonstrate your appreciation for an individual artist, it

does not reflect salary compensation to the musician. The Funds benefit the entire

orchestra. The Miami Symphony Orchestra is a 501(¢)(3) tax exempt Organization,

under the US. Internal Revenue Code your gift to the Orchestra is tax deductible as
allowable by law. In-Kind Gifts are not tax deductible.



Dec 4" 2025 - Jan 30™ 2026

Gary Nader

62 NE 27" Street Miami FL 33137
www.garynader.com art@garynader.com 1.305.576.0256
@GaryNader
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The Mystery Piece Award is made possible
thanks to the generosity of our sponsor:

The Cardozo Hotel in South Beach
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E MIAMI SYMPHONY ORCHESTRA (MISO0), LED BY ITS MUSIC DIRECTOR AND CEO, MAESTRO EDUARDO MARTURET,
AND THE BOARD OF DIRECTORS, ANNOUNCED TODAY THE APPOINTMENT OF THE LEGENDARY

EMILIO ESTEFAN AS ITS NEW CHAIRMAN

Miami, Florida, February 5, 2025 - The Miami
Symphony Orchestra (MISO), led by its Music
Director and CEO, Maestro Eduardo Marturet,
and the Board of Directors, announced
today the appointment of the legendary
Emilio Estefan as its new Chairman. This
historic collaboration marks the beginning
of an exciting new era for MISO, as
the world-renowned producer, composer,
and entrepreneur brings his unparalleled
expertise, vision, and passion for the arts to
the orchestra.

The official announcement was made by
Miami-Dade County Mayor Daniella Levine
Cava at a press conference held at
MISO Headquarters in the Miami Design
District. Mayor Levine Cava expressed her
excitement, stating, "It is a moment of great
pride for Miami-Dade County to welcome
Emilio Estefan as the new Chairman of The
Miami Symphony Orchestra.”

u

Under Maestro Marturet’'s leadership, MISO has become one of South Florida's most prominent
cultural institutions, enriching the community through exceptional performances and innovative
programming. With Emilio Estefan taking on the role of Chairman, MISO is poised to expand its
artistic reach, enhance community engagement, and create transformative musical experiences
for audiences both locally and internationally.

"I am honored to join The Miami Symphony Orchestra as Chairman in this new chapter,” said Emilio
Estefan. "Music is the heartbeat of our culture, and sometimes it's challenging to garner support.
am here for the Orchestra. | look forward to continuing to work alongside Maestro Marturet and
he incredible MISO team to build on this legacy and create new opportunities for the orchestra
and our community.”

In addition to celebrating Emilio Estefan’s appointment, MISO proudly honored Rafael Diaz-Balart
as Chairman Emeritus for his 31 years of dedicated service to the orchestra. His unwavering
support and leadership have been instrumental in MISO’s growth and continued excellencr in the
arts.

As Choiy’man, Estefan will prioritize expanding MISO’s outreach programs, developing strategis
partnerships, and ensuring the orchestra’s continued success as a beacon of artistic excellence
in Miami and beyond.



Under Maestro Marturet's leadership,
MISO has become one of South
Florida's most prominent cultural
institutions, enriching the community
through exceptional performances
and innovative programming. With
Emilio Estefan taking on the role
of Chairman, MISO is poised to
expand its artistic reach, enhance
community engagement, and create
transformative musical experiences
for audiences both locally and
internationally.

\\I

am honored to join The Miami
Symphony Orchestra as Chairman
in this new chapter,” said Emilio
Estefan. "Music is the heartbeat
of our culture, and sometimes it's
challenging to garner support. | am
here for the Orchestra. | look forward
to continuing to work alongside
Maestro Marturet and the incredible
MISO team to build on this legacy
and create new opportunities for the
orchestra and our community.”

In addition to celebrating Emilio
Estefan’s appointment, MISO proudly
honored Rafael Diaz-Balart as
Chairman Emeritus for his 31 years of
dedicated service to the orchestra.
His unwavering support and leadership
have been instrumental in MISO’s
growth and continued excellence in the
arts.

As Chairman, Estefan will prioritize
expanding MISO’s outreach programs,
developing strategic partnerships, and
ensuring the orchestra’s continued
success as a beacon of artistic
excellence in Miami and beyond.
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EDUARDO MARTURET CONDUCTOR

THE OFFICIAL SYMPHONY ORCHESTRA OF THE CITY OF MIAMI

The Miami Symphony Orchestra and Its o0
Music Director & Conductor Eduardo Marturet presents: (&

THE MISO YOUTH COUNCIL

The Youth Councll engages
kids fromm the age of 9
years old to high school
students The idea Is to
support with their creative
minds the mission of the
Miami Symphony Orchestra
and its Music Director &
Conductor:
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Eduardo Marturet
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As a member of the “FForever Young™ programme your
IFamily Legacy will be honoured by Maestro l<duardo and MI1SO)
for a period of 5 years.

»E
Providing advice and assistance in respect of Musical
Arrangements ata IFamily Memorial or Church Service.

1o include musicians / choir as requested.

Chamber Music ( 10 Musicians ) to perform ata specific
location of your choice.

e

A Minute of Silence at a Concert of your family’s choice to
honour your / family memory, each vear for 5 years...
>
IFamily profile in Concert "Programme together with picture
profile / banner on MISO website for 5 years.
L 4
Concert Package to include: 20 VI P tickets for family and friends
to enjoy and embrace the Concert and to celebrate your Family Legacy....

To achieve this Legacy, you can include MISO as a beneficiary on your Will or Life Insurance....
As MISO is a non-profit organization. This LEGACY would have tax advantages besides the gratirication

0T a “Forever Young™ memory of your family commitment to the Community and the Arts.

00000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000000

Stuart Webb / Eddie Sarasola
Board Members of the Miami Symphony Orchestra
3900 N. Miami Avenue, Miami, Florida 33137
Iel- 303 2755 666 Emall: asw@aswol.com

I

MISCO  Trorever

MIAM |22 : " YOUNG

SDUAED0 WARTRST COMOUETOE Masical fumily bogacs




MISO BRINGS EL SISTEMA TO SOUTH FLORIDA
WITH THE PARTNERSHIP WITH SHELTON ACADEMY

Shelton IMISED @Shelton

AcADEMY [IMIAMISHESY:

FDJAR'Y“ MARTUR T CONDlJC

THE OFFICIAL SYNPHONY xw

AFTER SCHOOL PROGRAM OF MUSIC

inspired by the highly successful model of “El Sistema” from Venezuela

Almost two years ago, on August 26, 2021, the Miami Symphony Orchestra
and its Music Director & Conductor Eduardo Marturet announced the new
partnership with “EL SISTEMA” from Venezuela, to create a new and
innovative music education platform never seen before in South Florida.
Eduardo Marturet, MISO Music Director & Conductor, and the family of the
late and loved Maestro Jose Antonio Abreu, along with Eduardo Méndez,
Executive Director of EL SISTEMA from Venezuela, named the program: “EL
SISTEMA - MISO Music Education Program José A. Abreu” honoring the
creator of one of the most innovative and eective learning programs in the
history of music. The Miami Symphony Orchestra is the only organization
ocially appointed by EL SISTEMA/VENEZUELA to further expand this
unique music education program in South Florida.

We have started the EL SISTEMA program with our new partnership with
Shelton Academy, available to all children of the City of Doral. Shelton will
become the first school to be part of EL SISTEMA program in South Florida,
and aspire to open more locations in South Florida in the coming years.

Don't miss this chance to be part of the new generation of musicians,
following in the footsteps of an inspiring tradition!

Enrollment Now Open

For more information and to sign up, visit
sheltonafterschool.com
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